
Andrew Ross



I am a sculptor and new media artist creating fragmentary 
constructions that combine DIY construction techniques with 
digital imaging. My works range from process-based abstractions 
that appropriate content and approaches from popular culture, 
mythology and online communities, to figurative tableaus that 
incorporate everyday objects. With attention to metaphoric 
associations that my imagery elicits, my truncated scenes oscillate 
between fiction and satire. My figures are chimeric and mythical 
in appearance yet typically occupied with some form of mundane 
work or repose and juxtaposed with commonplace detritus. 
Joining traditional sculpture, assemblage and digital imaging, my 
works capture existential issues regarding the conundrum of 
representation in our age of many avatars.

My artworks are rooted in contemporary understandings 
of diasporic historiography; primarily a propensity within 
diasporic communities toward filling gaps in history and at times 
replacing painful memories with speculation and parables while 
intermixing fragmented and misappropriated detritus, symbols 
and signifiers of oppression. I have worked through many 
modes of inquiry toward speculative objects that seem to have 
constructed themselves through the wreckage of dismantled 
found material. At some stages in my practice this has been 
through ready-made objects and assemblage of commonplace 
objects, and in more recent stages this has dealt with innovative 
approaches toward automation and culling from archives of 
digital assets. 

I center my work on decontextualized fragments, which are 
often 3D modeled assets and representations of cartoon or 
mythical creatures and everyday physical objects. My practice is 
primarily digital, yet historically aligned with assemblage sculpture. 
I produce my works by arranging and deconstructing digital 
representations. The resulting fragments appear frozen in time, 
partly schematic and partly cinematic. I’m invested in exploring 
psychological implications of consumerism through compositions 
that propose arbitrary arrangements as predestined moments. 
My works are sci-fi and mythical yet grounded in reality, alluding 
to power dynamics between the public and authorities, tenants 
and landlords, software users and developers, designers and 
consumers, etc.

BIOGRAPHY 
Andrew Ross is an artist working within the intersections of 
assemblage sculpture and digital imaging. He received his BFA 
from The Cooper Union in 2011, where he was awarded the 
Gelman Trust Award for Excellence in Sculpture. He attended 
Skowhegan School of Painting and Sculpture in 2011. He’s been a 
resident or fellow of programs including The Windgate Artist in 
Residence at SUNY Purchase College of Art and Design, ISCP, The 
Triangle Arts Association, The Drawing Center’s Open Sessions, 
LMCC’s Swing Space, The Macedonia Institute, The Bruce High 
Quality Foundation, Atelier Mondial, and Two Trees’ Cultural Space 
Subsidy Program. Ross has exhibited in group exhibitions at The 
Hessel Museum, The Drawing Center, The Studio Museum in 
Harlem, Artists Space, Center for the Humanities at CUNY, White 
Columns, and Greene Naftali. He has staged solo exhibitions at 
Kai Matsumiya Fine Arts Gallery, The Gallery at Heimbold Visual 
Arts Center, Signal, American Medium, Clima Gallery, and False 
Flag. Ross’ work has been reviewed in Artforum, Art in America, 
Cultured, Flash Art, Mousse, and the Brooklyn Rail. He is currently 
an Adjunct Professor at SUNY New Paltz and The Cooper Union 
for the Advancement of Science and Art.

ARTIST STATEMENT



Curriculum Vitae 
Image by Jason Schmidt



RESIDENCIES & FELLOWSHIPS
2023 		  Windgate Artist in Residence, SUNY Purchase, School of Art + Design, Purchase, NY
2022-2023 	 Celebrate the Studio Residency, International Studio & Curatorial Program (ISCP), Brooklyn, NY
2019 		  Dumbo Residency, Triangle Arts Association, Brooklyn, NY
2017 		  Residency, The Macedonia Institute, Chatham, NY
2016-2017 	 MFU, BHQFU, Brooklyn, NY
2014-2015 	 Open Sessions Fellowship, The Drawing Center, New York, NY
2014 		  Residency, Atelier Mondial, Basel, Switzerland
2013 		  Swing Space Residency, Lower Manhattan Cultural Council, New York, NY 

EDUCATION
2011 		  Skowhegan School of Painting and Sculpture, Skowhegan, ME
2007- 2011 	 The Cooper Union for the Advancement of Science and Art, New York, NY Degree: Bachelor of Fine Arts
			   - Awarded the Jacques and Natasha Gelman Trust Award for Exceptional Ability in Painting or Sculpture upon graduation.
			   - President of the School of Art’s Student Council

SOLO / TWO ARTIST EXHIBITIONS 
2025 		  “Dona Nelson & Andrew Ross”, Thomas Erben Gallery, New York, NY (forthcoming)
2024 		  Solo Presentation for Kai Matsumiya,  Liste Art Fair, Basel, CH
		  ”Cursed Leadership,” The Richard and Dolly Maass Gallery, Purchase, NY
2023 		  “Bucket of Truth,” Kai Matsumiya, New York, NY
2020 		  “Buildings on a Mushroom-Shaped Island,” The Gallery at Heimbold Visual Art Center at Sarah Lawrence College, Bronxville, NY
2019 		  “Hallmark,” Clima, Milan, ITL 
		  “Scattered Castle,” False Flag Projects, Queens, NY
2018 		  “Point with the Nose,” The Gelb Gallery at Phillips Andover Academy, Andover, MA
2017 		  “Iceman Returns,” American Medium, New York, NY
		  “Chassis,” Clima, Milan, Italy
		  “Holes,” False Flag, Queens, NY
2015 		  “Dog Chases Rabbit,” Signal, Brooklyn, NY
2014 		  “Bermuda Shaped Like a Mushroom; New Works by Andrew Ross,” IAAB Atelier Riehen, Basel, CH

2021-2024 	 Cultural Space Subsidy Program Award, Two Trees, New York, NY
2020 		  Grant Recipient, Black Artist Fund
2011 		  Jacques and Natasha Gelman Trust Award for exceptional ability in the fields of painting or sculpture
		  Alex Katz Fellowship, Skowhegan School of Painting and Sculpture
2009 		  New York Central Art Award, The Cooper Union
2007 		  Full Tuition Scholarship, The Cooper Union
		  1st Place Pathfinder in the Arts, The Palm Beach Post
		  Kraus Family Foundation Scholarship, American Institute of Graphic Arts (AIGA) WorldStudio

AWARDS 



GROUP EXHIBITIONS 

2023 		  “Emerald City Blue,” Kai Matsumiya, New York, NY
		  “Tante Care Cose,” Clima, Milan, ITL
		  “White Columns Benefit Auction,” White Columns, New York, NY
		  “Condo Sao Paulo with Kai Matsumiya,” Galeria Jaqueline Martins, Sao Paulo, Brazil
		  “Weathering,” Kai Matsumiya, New York, NY
		  “Monsieur Zohore: My Condolences,” M+B, Los Angeles, CA
2022 		  “YOOX Muli Form,” YOOX/Acapolco, Milan, Italy
		  “The Agreement: Chromatic Presences,” Zurcher Gallery, New York, NY
		  “Light/Whispers,” HOUSING, New York, NY
2021 		  “The Frog Show,” Real Pain Gallery, New York, NY
		  “Asynchronous Viewing,” Heroes Gallery, New York, NY
		  “Disease Was My Lifecoach,” Lubov, New York, NY
		  “100 Sculptures,” Anonymous Gallery, New York, NY
		  “GTFO,” Always Fresh, New York, NY
2020 		  “Edenchrome for All,” Ashes/Ashes, New York, NY
		  “Inbetweener,” The Hessel Museum at Bard, Annandale-On-Hudson, NY
		  “100 Drawings from Now,” The Drawing Center, New York, NY
2019 		  “Standalone” (2 person exhibition with Craig Kalpakjian), Kai Matsumiya, New York, NY
		  “Reset,” Kai Matsumiya, New York, NY
		  “Notebook,” 56 Henry, New York, NY
2018 		  “International Space Station Ceramic Sale,” MoMA PS1, Queens, NY
		  “Touchstone,” American Medium, New York, NY
		  “Walking Point,” Greene Naftali, New York, NY
2017 		  “Shed”, Christie’s Warehouse, Brooklyn, NY
		  “Travel Light”, Aetopolous, Athens, Greece
		  “Politicizing Space,” Curated by Charlotta Kotik, The Shiva Gallery at John Jay School of Law, New York, NY
2015-2016 	 “A Constellation,” The Studio Museum in Harlem, New York, NY
2015 		  “Language and Misunderstanding,” The James Gallery at The Center for the Humanities CUNY Graduate Center, New York, NY
		  “Checkered History: The Grid in Art and Life,” Outpost Artist Resources, Queens, NY
		  “Material Stackers: A Sculpture Park,” Old Room, New York, NY
		  “Name It by Trying to Name It,” The Drawing Center, New York, NY
		  “Turning Inward,” Artists Space, New York, NY
		  “Rob Pruitt’s Flea Market,” A Plus A Gallery , Venice, Italy
2014-2015 	 “The Great Poor Farm Experiment VI,” The Poor Farm, Manawa, WI
2014 		  “The Electric House,” Helper Projects, Brooklyn, NY
		  “Foreign Zone,” Basement, Basel, CH
		  “Action + Object + Exchange,” The Drawing Center, New York, NY
		  “Still.Life,” Outlet Fine Art, Brooklyn, NY



CURATORIAL PROJECTS

2019 		  “Pig Latin in Quicksand” Group exhibition, Clima, Milan, Italy
2016 		  “Memory Room” Group exhibition,Outpost Artists Resources, Queens, NY

PUBLICATIONS

2022 		  “Issue 4,” Forever Mag
		  “The Agreement: Chromatic Presences,” exhibition catalog, Zurcher Gallery
2020 		  “100 Drawings from Now,” exhibition catalog, The Drawing Center
		  “Inbetweener,” exhibition catalog, CCS Bard Hessel Museum of Art
2015 		  “A Constellation,” exhibition catalog, The Studio Museum in Harlem

PERFORMANCES

2016 		  “The Raw is the Primal is the Real,” Dixon Place, New York, NY
2015 		  Acted the role of The Ice Man in “Apartment (Mother Courage)” at The Whitney Museum of American Art
2015 		  Stand Up Comedy performance for “Comedy Night,” The Funny Hole, Queens, NY
2013 		  “Do It (Outside),” Socrates Sculpture Park, Long Island City, NY
2011 		  “Skowhegan Performs,” Skowhegan School of Painting and Sculpture, Skowhegan, ME



2023 		  Corwin, William. “Andrew Ross: Bucket of Truth” The Brooklyn Rail, November Issue 2023
2022 		  “Say Who x Fuorisalone: All the Photos You Need to See” SAY WHO, June 14th, 2022
		  “YOOX Spotlights Bold Artists and Designers in “MULTI FORM*” Exhibition for Milan Design Week” Oxtero, June, 2022
		  “YOOX Spotlights Bold Artists & Designers in “MULTI FORM*” Exhibition for Milan Design Week” Hypebeast, June 6th, 2022
		  “Spazi: cosa farsene e come ripensarli” Zero Milan, June 1st, 2022
		  Ostrow, Saul, “The Agreement: Chromatic Presences- Funky and Formal at Zurcher” Art Spiel, May 6th, 2022
		  Kalinovski, Roman, “Polychrome Presences” Arcade Project, May, 2022
		  Solondz, Simone, “Red Herrings and Other Delightful Deceptions” RISD Magazine, April 11th, 2022
2021 		  Melendez, Franklin, “Is this The End? Notes from Art Basle Miami Beach 2021” Flash Art, December 6th, 2021
		  “Group Show at Lubov, New York” Contempory Art Daily, August 2021
		  Corwin, Will, “100 Sculptures – NYC” The Brooklyn Rail, August 2021
		  “10 Works Under $5,000 on Frieze Viewing Room” Frieze Magazine, May 2021
2020 		  “Andrew Ross ‘Hallmark’ at Clima Gallery” Mousse Magazine Italia, January 2020
		  “7X” Office magazine, October 2020
		  Dobroslawa Nowak, “Econonmic Survival in the Artworld” Contemporary lynks, September 2020
2019 		  “Andrew Ross at Clima” Art Viewer, December 2019
		  Cavigioli, Arianna, “La semiotica è un prisma. Le opere di Andrew Ross a Milano, immagini innocenti celano logiche perverse” Artslife.com. 
		  “Pig Latin in Quicksand” Mousse Magazine Italia, July 2019
2018 		  Goodman, Jonathan. “Politicizing Space” Sculpture Magazine, January/Fabruary 2018
2017 		  Ross, Andrew. “Unlikely Inspirations: Andrew Rosss Playlist” Art in America Magazine, October 2017
		  Gullí, Damiano. “Andrew Ross Clima / Milano” Flash Art Italia, September 2017
		  Carney, Sean J. “First Look: Andrew Ross” Art in America Magazine, October 2017
		  Earnest, Jarrett. “Andrew Ross: Interview” Brooklyn Rail, October 2017
		  Adams, Abraham. “Derek Walcott (1930-2017)” Artforum, Artforum.com, August 2017
		  “Andrew Ross: Chassis at Clima, Milan” Mousse Magazine, MoussemMagazine.it, September 2017
		  Capodiferro, Giulia. “Andrew Ross: Chassis at Clima, Milan” Exibart, Exibart.com, September 2017
		  Muntro, Cait. “Bidding Goodbye to Brooklyn” Cultured Magazine, September 2017
		  “Andrew Ross at Clima” Artviewer, Artviewer.org, September 2017
		  Solet, Sara Tassan. “Chassis. Andrew Ross” Juliet Magazine, JulietArtMagazine.com, August 2017
		  “Chassis” Wall Street International, wsimag.com, July 2017
		  Bria, Ginevra. “Andrew Ross. Orme bianche a Milano” Artribune, Artribune.com, July 2017
		  Herriman, Kat. “Andrew Ross: Holes” Artforum Critic’s Pick, Artforum.com, April 2017
		  “The Interview Show with William Corwin”, Clocktower Radio, www.Clocktower.org
		  “BHQFU on How to Run a Free Art School with the ‘Worst’ Business Model”, Artspace.com
2016 		  “30 Artists to Watch in 2017” & “30 under 35,” Cultured Magazine Winter 2016-2017 issue
		  Gallant, Elise. “’Memory Room’ Curated By Andrew Ross at Outpost Artists Resources, New York”, Purple Fashion Magazine, Wednesday, June 29
		  Herriman, Kat. “Bruce High Quality Foundation University”, www.culturedmag.com
2015 		  Corwin, Will. “Checkered History”, Brooklyn Rail and www.Brooklynrail.org
		  Herriman, Kat. “In Bushwick, a Live-In Gallery That’s an Art Bellwether”, www.Nytimes.com
		  Herriman, Kat. “Chasing Rabbits with Andrew Ross”, www.wmagazine.com
		  Gallant, Elise. “Andrew Ross’s ‘Dog Chases Rabbit’ at Signal”, www.purple.fr
		  Epstein, Ian. “32 Must-See Art Exhibits Opening This Fall”, www.Vulture.com
		  Epstein, Ian. “32 Must-See Art Exhibits Opening This Fall”, New York Magazine
		  Meier, Allison. “Jam-Packed Spring/Break Art Show Pulls into Moynihan Station”, www.hyperallergic.com, Wednesday, March 4, 2015
2014 		  Grunthaner, Jeffrey. “Is There Still Life in the Still Life Genre? Yes, and OUTLET’s New Show Proves It”, www.news.artnet.com, Friday, March 28, 2014

BIBLIOGRAPHY & PRESS 



TEACHING EXPERIENCE 

August 2024 - Present 		  SUNY New Paltz, Art Department, Adjunct Professor, Drawing and Graduate Drawing, New Paltz, NY
January 2023 - Present 		  The Cooper Union, School of Art, Adjunct Professor, Advanced Sculpture, New York, NY
September 2022- Present 	 The Cooper Union, Saturday Program, Senior Visual Art Studio Instructor, New York, NY
September- December 2022 	 Virginia Commonwealth University, Visiting Adjunct Professor, Graduate School of Painting and Printmaking, Richmond, VA
July 2020- Present 		  The Cooper Union, Summer Art Intensive, Summer Studio Practice Instructor, New York, NY
August-November 2021 		  Jamaica Center for Arts and Learning, Teaching Artist, Queens, NY
July 2019- August 2021 		  The Cooper Union, Summer Art Intensive, Summer Drawing Intensive Instructor, New York, NY
2018-Present 			   The Cooper Union, School of Art, Admissions Recruiter for the School of Art (seasonal employee), New York, NY
Sept 2016-April 2018 		  Sprat Theatre Company, Art Teacher for Sprat Classes, Las Vegas, NV
Sept 2016-Sept 2017 		  The Bruce High Quality Foundation University, Art Teacher, New York, NY
Nov 2015-May 2016 		  Nurture Art Non-Profit, Art Teacher at P.S. 147, Brooklyn, NY

Selected Lecturer & Visiting Artist 

August 2024 		  Sculpted, Patterned and Sewn, sculpture workshop lead by Andrew Ross, Anderson Ranch Art Center, Snowmass Village, CO
March 2024 		  Andrew Ross Artist Talk, invitation by Prof. Kathy Goodel for SUNY New Paltz, New Paltz, NY
March 2024 		  Technosculpture Artist Talk, invitation by Professors Harrison Tyler and Joao Enxuto for The Cooper Union, New York, NY
October 2023 		  Creative Adventure MFA course, invitation by Prof. Jim Clark for School of Visual Art, Brooklyn, NY
October 2023 		  Professional Practices, invitation by Prof. William Carroll for, Pratt Institute, Brooklyn, NY
September 2023 	 Windgate Artist In Residence Lecture Series, SUNY Purchase, Purchase, NY
February 2022 		  Andrew Ross CU@Lunch, The Cooper Union, New York, NY
February 2022 		  Andrew Ross Artist Talk, Staatliche Akademie de Bildenden Kunste Stuttgart, Stuttgart, DE
March 2022 		  Andrew Ross Artist Talk, Rhode Island School of Design, Providence, RI
July 2021 		  Andrew Ross Artist Talk, Cornell University, Ithaca, NY
March 2021 		  Andrew Ross in Conversation with Elizaveta Schnyderman, Sarah Lawrence College, Bronxville, NY
Feb 2021 		  Andrew Ross Artist Talk, Western Carolina University, Asheville, NC
Oct 2020 		  Andrew Ross Artist Talk, Ithaca College, Ithaca, NY
July 2020 		  Andrew Ross in Conversation with Mike Calway-Fagan and Josiah Gibson, Stoveworks, Chattanooga, TN
Dec 2019 		  Aviva Silverman and Andrew Ross in Conversation with Abraham Adams, Brown University, Providence, RI
June 2018 		  Andrew Ross in Discussion with American Medium, National Arts Festival South Africa, Rhodes University, Grahamstown, South Africa
April 2018 		  Artist’s Workshop with Andrew Ross, Phillips Andover Academy, Andover, MA
March 2017		  Politicizing Space Panel Discussion, Shiva Gallery at John Jay School of Law, New York, NY
April 2016 		  Visiting Artist, Advanced Drawing, The Cooper Union, New York, NY
April 2016 		  New Museum R&D Season LEGACY Seminar guest speaker, New Museum, New York, NY
Feb 2016 		  “Cheryl Donegan: Fold, Screen, Skin: Contemporary Space in Contemporary Art,” panel discussion, New Museum, New York, NY
March 2016		  “Artist Talk,” The Bruce High Quality Foundation, Brooklyn, NY
Jan 2016 		  “In Conversation: Sondra Perry, Andrew Ross and Mendi + Keith Obadike” The Studio Museum in Harlem, New York, NY
Sept 2015		   “Art House Studio,” Soho House, New York, NY



Portfolio 



Installation view, Dona Nelson & Andrew Ross, Thomas Erben Gallery, New York, 2025.
Photo: Fernando Sandoval, MW



Installation view, Dona Nelson & Andrew Ross, Thomas Erben Gallery, New York, 2025.
Photo: Fernando Sandoval, MW



Installation view, Dona Nelson & Andrew Ross, Thomas Erben Gallery, New York, 2025.
Photo: Fernando Sandoval, MW



Individuals, 2024, water-based resin, PLA thermoplastic, polyurethane, acrylic paint, 40 1/2 x 62 x 26 in. 102.87 x 157.48 x 66.04 cm



B-Right, 2024, beech, plywood, steel, foam, aqua resin, aluminum, hardware, local foliage and debris, vinyl wall drawing with inkjet prints, 72 x 41 x 51 in. 
object, installation variable



Loup-Garou, 2024, beech, eastern red cedar, dowels, leather, 36 x 57.5 x 30 inches



Timeline, 2022
Cotton and synthetic fabric, dye, acrylic 
paint, plastic, clock motor kit, zippers, 

nylon rope, fabric trimming
195 x 140 x 215cm



Fight Loop, 2021, thermoplastic, epoxy coating, polyure-
thane, paint, aluminum, stainless steel, plywood, 62 x 36 x 
36 in.



Fight loop sconce, 2021
Thermoplastic, epoxy coating, polyurethane, paint, aluminium, plywood
photo: DanielTerna



Autodidact, 2019, CNC machined EPS foam, aqua resin, pigment, thermoplastic, wood, 30 × 36 × 24 inches



The Mic is Mightier Than the Pen, 2019,  EPS foam, aqua resin, 
pigment, wood, 27 × 30 × 50 in.



Bernini Bobcat, 2019
Graphite on Shikoku surface Gampi 

paper
45,5x58 cm | 18x23 in(framed)

Jiu Jitsu, 2019
Graphite and colored pencil on Shikoku surface 

Gampi paper
45,5x58 cm | 18x23 in(framed)

Get Well, 2019
Graphite on Shikoku surface Gampi paper

45,5x58 cm | 18x23 in(framed)



Untitled (landowner), 2017, wood, plastic, plaster, pigment, plastic, acrylic, fabric, tubing, bamboo, string, planter, 95 x 85 x 61 in.



Untitled (landowner), 2017, wood, plastic, plaster, pigment, plastic, acrylic, fabric, tubing, bamboo, string, planter, 95 x 85 x 61 in.



All cartoons are masculine, 2017, unfired water-based clay, resin, fiberglass, primer, plastic, plaster, 56 x 45 x 54 in. 



Hollow Man With Rubber Boots, 2017, fiberglass, vinyl plastic, wire mesh, armored clothing, rubber boots, steel, 48 x 65 x 52 in.



The Medium, 2017

Light bulbs, aluminium, plastic, 
electrical components, steel wires 
200x120cm



Installation view of solo exhibition, Chassis, 2017, at Clima gallery, Milan, Italy 



Untitled (vortex), 2017
Plastic, aluminium, wood

77x30x178cm



 When I Changed My Name I Changed My Reality 
(Detail), 2017.



Press
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FIRST LOOK

Andrew Ross
by Sean J. Patrick Carney

IN ANDREW ROSS’S sculpture <3’s Alex Jones (2016), the 
purple skin of an unidentified reptile hangs over a welded 
metal frame. Sporting a goofy black helmet, it’s posed so as 
to forever wave hello. Ross’s titular reference to the far-right 
radio host stems from a fascination with what the artist calls a 
“post-fact world.” For the online conspiracy theorist, the reli-
gious fundamentalist, and other personalities that were once 
on the fringe but have now become mainstream, perception 
is reality. Drawing aesthetic and conceptual influences from 
science fiction and horror, Ross conveys the essence of our 
disturbing new public discourse through sculptures composed 
of clothing, lumber, clay, and 3D-printed plastic. They’re 
rough and tactile, but equally airy, slick, and whimsical. 

	A 2011 graduate of Cooper Union, Ross had a solo exhibi-
tion at Brooklyn’s Signal gallery in 2015, after which he was 
included in the intergenerational group show “A Constellation” at 
the Studio Museum in Harlem. This year, he has been operating 
at a frenetic pace, producing three new solo exhibitions. “Holes” 
at False Flag in Long Island City featured the polystyrene foam 
and unfired ceramic work Untitled (mole), in which an oversize 
rodent lies on a morgue slab. At Clima in Milan, Ross’s exhibi-
tion “Chassis” included The Medium, a suspended, nearly full-

scale skeleton, dotted with standard home light bulbs, made from 
foam and vacuum-formed plastic. His work includes cartoon-
ish, even cute, imagery, but somehow feels unwholesome. The 
otherworldly bodies he puts on display with the life sucked out 
of them seem like victims at bizarre crime scenes. Ross lets the 
viewer’s mind wander, without providing an official explanation 
of what happened to his preternatural corpses. But in a post-fact 
world, no one believes the official explanation anyway. 

	Ross’s “Iceman Returns” is the first exhibition at the new 
Chelsea location of American Medium gallery. The artist said in 
an interview that the ideas for it came from the slapstick comedy 
and “corporeal tragedy” of movies like The Thing, Invasion of 
the Body Snatchers, and Get Out, where an external force seeks to 
control individual bodies. Americans fear metaphorical nar-
ratives like these in their own ways: a fascist leader is policing 
identities, a communist government is redistributing individual 
wealth. Both the left and right camps believe that one of these 
scenarios is actively happening and that the other side’s percep-
tion is a paranoid delusion. Ross doesn’t didactically inject a hard 
critique of post-fact politics. Instead, he lyrically borrows from its 
hysteria. If politics is theater, Ross is constructing the sets for a 
pulpy, sci-fi production somewhere off-off-Broadway.  

Andrew Ross:  
Untitled 
(landowner), 2017, 
sintra, wood, 
plaster, pigment, 
plastic, acrylic, 
fabric, tubing, 
bamboo, string,  
and planter, 95 by 
85 by 61 inches. 
Courtesy False 
Flag, New York.

CURRENTLY 
ON VIEW
Andrew Ross, 
“Iceman Returns,” at 
American Medium, 
New York, through 
Oct. 15. 

SEAN J. PATRICK 
CARNEY is an  
artist and writer 
based in New York.
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