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Janice Nowinski (Thomas Erben Gallery, New York) At first

| was outraged that Janet Nowinski's paintings were so
small and that many were of reclining nudes, a subject I'e
seen too many times. Then | got intrigued because she
makes the rest of us look like we're trying too hard. In Pink
Bathing Suit #8, 2020, the suit is so awkwardly attached
10 its owner that it exposes bath swimmer and artist as
vulnerable and human. It also signals Nowinski's complete
“liberation from any dependence on a living model*(per the
press release). What gateways have suddenly swung open
to allow such tenderness and grace to thrive in our madcap
New York galleries? | left this show with a strong desire to
recalibrate my standards.
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| 2020 Kampaia Biennale (Virtual) An attempted coup, roliing
iblackouts, that pandemic: The 2020 Kampala Biennale may
have been repeatedly delayed, but it remained unafraid to open

despite the surreality of our time. Finally launching in February
2021, “Get Up, Stand Up!" paid homage to Robert Nesta
Marley, drawing on evenything from the originality of sacred
African caves to watering hoies, intergalactic fantasies, forged

* mythologies, and a postindustrial dance floor. Under the
curatorial madness of Simon Njami as “The Librettist,” | joined
“Masters” Laurence Bonvin, Amaud Cohen, Lavar Munroe,
Lilian Mary Nabulime, Maurice Perfura, Andrew Tshabangu,
and Dana Whabira to collaborate with “Apprentices” through
themed virtual studios.
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At first I was outraged that Janet Nowinski’s paintings were so small and that many were of
reclining nudes, a subject I’ve seen too many times. Then I got intrigued because she makes the
rest of us look like we’re trying too hard. In Pink Bathing Suit #8, 2020, the suit is so awkwardly
attached to its owner that it exposes both swimmer and artist as vulnerable and human. It also
signals Nowinski’s complete “liberation from any dependence on a living model” (per the press
release). What gateways have suddenly swung open to allow such tenderness and grace to thrive

in our madcap New York galleries? I left this show with a strong desire to recalibrate my

standards.



