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Thomas Erben is excited to present Curriculum Mortis, a sculptural installation of a 
cemetery, by Iranian multimedia artist Barbad Golshiri, his second solo exhibition with the 
gallery after Nothing Is Left to Tell in 2010. As one of the most prominent figures on the 
Iranian contemporary scene, over the past ten years Golshiri has produced esthetically and 
conceptually provocative art, in an impressive balancing act between political urgency and 
repressive conditions. The exhibition is organized in collaboration with Aaran Gallery, 
Tehran. 
 
“The only relationship between many of my colleagues and the government is censorship,” 
Golshiri comments in a correspondence from 2012.i In this dynamic, the human body 
becomes the battlefield, a contested area constantly renegotiated and compromised, which 
the artist, in his previous performance work, expressed through the immediacy of physical 
acts – ingesting, cutting, masturbating. 
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Considering the urgent presence of the body, with all its most primal and visceral functions, 
death has played an important if understated part throughout Golshiri’s art. In Curriculum 
Mortis, it becomes the main theme through which all other aspects are filtered, as physical 
bodies are replaced with tombstones, turning the gallery into a graveyard. How do we deal 
with the loss of those close to us, when they are killed under unclear circumstances, in a 
society where no authority can be trusted? Golshiri approaches each death individually, 
creating grave markers so closely attuned as to become physical manifestations of the 
people they commemorate. Tombstone for Borges' Assassinated Translator, for example, 
incorporates engravings referring to the stories translated by Ahmad Mir-Alaei, a well-
known writer who disappeared and was later found dead, allegedly from cardiac arrest. By 
creating these tombstones, Golshiri gives voice to those whose words have forcibly been 
taken from us, and gives them a renewed physical presence in the world, refusing to forget. 
 
Not all graves commemorate victims of oppression; as is true for Golshiri’s production as a 
whole, this series of tombs reverberate with subtext, and the artist’s own personal history is 
as deeply entwined in the work as the histories of the dead. There is the grave of Samuel 
Beckett, whom Golshiri has translated into Persian; a stone with the epitaph "[There is] no 
God"; a Tombstone of Jan van Eyck; and finally Golshiri’s own tombstone. Walking through 
this makeshift graveyard, we are moving through a mindscape of the artist; each grave 
presents a portal into worlds beyond the present one, where transformation is possible and 
all can – finally – be different. 
 
Barbad Golshiri (b. 1982, Tehran, Iran) studied painting at The School of Art and 
Architecture, Azad University, Tehran. His art has been shown widely in institutions such 
as CAB, Brussels, and the Center of Contemporary Art, Tbilisi (2013); Devi Art 
Foundation, New Delhi and Palais de Tokyo, Paris (2012); the Neuer Berliner 
Kunstverein, Berlin (2010); Goteborg Konstmuseum, Gothenburg (2009/2006-07); 
Saatchi Gallery, London and Chelsea Art Museum, New York (2009); ZKM - Center for 
Art and Media, Karlsruhe (2008-09); Jeu de Paume, Paris, and Barbican Center, 
London (2008); Museum fu !r Neue Kunst, Freiburg (2006); and Apexart, New York 
(2005); as well as in galleries: New Albion Gallery, Sydney (2012); Guild Art Gallery, 
Mumbai (2011); Aaran Gallery, Tehran (2010); Bétonsalon, Paris, and Access Artist 
Run Center, Vancouver (2008); Azad Art Gallery, Tehran (2010/2008/2007); and 
Apeejay Media Gallery, New Delhi (2005). The artist lives and works in Tehran. 
 
 
Gallery hours: Tue - Sat, 10-6.  
For further information and visuals, please visit www.thomaserben.com or contact the gallery at 212-645.8701. 
 
 
 
 
 
 
 
 
 
                                                
i Ongoing: Time We Stopped: a Correspondence with Barbad Golshiri, ArteEast Quarterly, 04/01/2012. 


