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BAMGBOYE, Oladele Ajiboye.

Onapnnity: Nigerian and Briish citizen. Born: Odo-Eku, Nigeria, 15
1989, 1991.97- :;lgl:a;efi to Scotland, 1976; lived and worked in Canada,
e Nigéria ; ; (;? Germany, 1990 and 1992. Education: Attended
Strathclyde Universirt‘ Glasgow; studied chemical and process engineering,
Photography, since 13%5. é;gr:‘:;_l‘zﬁl-ss. B.Sc. (Hons) 1985; self-taught in
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Lecturer, A ‘;‘lmon of Scottish Arts Workers,
Bo T, Blake College of ege, Glasgow, 1991-92; Photog-

em::sC %l::ffBgli"’ 19905An sﬁi&%ﬁ’n’ 1993-95. Residencies: Atelier
Berln, 1995-7 2% 1992; Studio, Regjqero"" L cncy- Banff Centre for
+ 1994, Aqq sidency, Kiinstlerhaus Bethanien,
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e 4 Group Exhibitions:
Sel

Transmission Gallery, Glasgow

1986 Nine Photographers at the Glasgow Print Studios, Glasgow

Print Studios
New Light in Scottish Photography, Stills Galle; i

1987 Images of Glasgow, Third Eye Centre Intemati;z;lE”?(l:ltiu: o
Show (travelled to Dalian, China; Nuremberg, Gen'n:my'g
Rostov-on-Don, CIS; and Turin, Italy, 1987-50) :

- Fruitmarket Qpe'_" Fr.uitl:narket Gallery, Edinburgh

L Anima Mundi: Still Life in Britain, Stills Gallery,

Edinburgh (and Canadian tour, 1989-92)
Through Photography, Third Eye Centre, Glasgow (travelled to
the Crawfords Arts Centre, St Andrews, Scotland)
Smith Biennial, SmithArt Gallery and Museum, Stirling
Award for Young European Photographers, Frankfurter
Kunstverein, Frankfurt, Germany
1991 Culturally (Dis)placed: An Investigation of Ethnology through
Contemporary Photography, Bumnaby Art Gallery,
Vancouver, Canada
De Quelques Troubles d’ldentité de la Photographie
Contemporaine, Dazibao Centre de Photographies Actuelles,
Montreal, Canada
1992 Shifting Borders, Laing Art Gallery, Newecastle-upon-Tyne
(and international tour)
Some European Outlooks, Saaremaa Museum, Kuressaare,
Estonia, Baltic States
1993 Exposure, Centre for Contemporary Arts, Glasgow
1994 Whitechapel Open, Whitechapel Art Gallery, London
1995 Das breite Bild, Frankfurter Kunstverein, Frankfurt, Germany

Collections:
The Scottish Arts Council, Edinburgh
Publications:

By BAMGBOYE: Articles—*‘Black Male Sexuality’’ in Video Out Maga-
zine, October 1991; artist statement and profile in Alba Visual Arts Magazine,
No. 4, 1992; ‘‘Banff, Benin, Berlin’’ in Harbour Magazine (Montreal), Vol.
2,No. 3.

On BAMGBOYE: Articles—in Revue de I’Art Actuelle (Montreal), 1989; in
Photo Selection (Montreal), 1989; in Perspektief (Netherlands), No. 38, 1990;
in Parachute Art Contemporaine (Montreal), No. 57, 1990; in Variant
M‘?S’Jl""e (Great Britain), No. 8, 1990; in Artscribe International (Great
Britain), November/December 1990.

*

L emigrated to Scotland with my parents at an early age and continued to
live there after they returned to Nigeria five years later. The vast majority of
™y eatlier works were therefore concerned with my immediate environment
and self-identity, especially in the total absence of black cultural appreciation.
1t would be simplistic to consider my work as addressing only issues of
c:;gk Mmasculinity or sexuality, but rather as one which has arisen out of Ih;
bac]: ~Cultural experience that has been directly shaped by‘my experience allrn ;
nvuiou.nd‘ Iconcentrate on self-portraiture in order lr? give me total con ro
€ st © image-making process, and ultimately to be directly responsible for
tements that | make in my work. :

i © exual objectification of the black male in particular by mass culture 15
a w}r]mmon.p lace, as is the dehumanising of black peoples and their culturi:h a:
unbalae' 4 S'.g"’ﬁCam focus of my work attempts to d.iffu_se and ?dc!ressh ll
dc!ibe,:md Situation through the process of familiarisation. This is wmyon
Situajoy lely choose 1o photograph the male body in the most cgrsr‘l: nen

isi "—the domestic home, I choose to photograph the nude s a co o

On, as this s the most natural state of the human body, stripped of a

"l wealth ang status. I want to make imagery that exudes human warmth

3ty and reflects all levels of human existence and to make work that

BAR-AM

focuses on the more sen

i sitive and hidden nature of masculinity that transcends

€ accepted nature of masculine sexuality,

: In London, I have the first opportunity ever to live in a black community
Since my emigration to Europe, and the effects of this are sure to filter into my
New works. Exhibiting my work on African soil is my next ambition. In this
way, I feel I will be able to offer the audience there, as I have done in Europe

and North America, a unique and alternative perspective of living contempo-
fary black culture.

—Oladele Ajiboye Bamgboye

* * *

Oladele Bamgboye, born in Nigeria, left his homeland at a very early age,
and now lives in London following periods of study and work in Berlin and
Canada. Since 1985 he has been active as an artist, employing photography,
arguably the most important medium for self-portraiture, in mainly spatial
contexts. Photography is traditionally a medium for self-definition, not only in
an artistic but also in an everyday context. Oladele Bamgboye emphasizes the
viewer’s habitual reactions to the medium. But equally this medium is
essentially a reflection of himself as both object and subject, the photographer
as well as the photographed. The posed self-portraits involve observer and
observed and are informative and enlightening in their expressive quality.

Bamgboye very often employs life-sized images and spatial juxtaposition.
The fragmentation of the human body is not fetishistic in a pornographic way,
portraying the human body as a sexually available object or as a focus for the
myth of sexual superiority. It seeks rather to force the observer to make a
judgement. In the documentary photographs of the *‘body art’’ movement or
in the stills of the performance artists, Bamgboye presents his own body as a
teaching aid for cultural and gender comparisons.

All his work deals with his own experience. Other experience that he might
simulate is rejected. The authenticity of his work is not the only touchstone of
his photography. The laudable aim of this artist is to search for sexual, erotic
and cultural identity. All his work strives to achieve a new definition of the
body’s sexuality and to overcome the conflict between male and female.

*‘I am trying to understand and discover my own sexuality. I have no fixed
standpoint as to what black male sexuality is. I am trying to move into a phase
of trisexuality. Trisexuality is the next logical stage that acknowledges the
strength, sexuality and spirituality of individual images.’’ His photography
serves to invoke an ideal with which we are already familiar from the *‘body
art’”’ movement of the late 1960s. For Oladele Bamgboye this invocation is
concerned with questions of cultural identity, with the integration of his
original Yoruba aesthetic into the context of western culture, and addresses the
topical question of the cultural identity of an African in Europe.

—Peter Weiermair

BAR-AM, Micha.

Nationality: Israeli. Born: Berlin, Germany, 26 August 1930; emigrated to
Israel, and grew up in Haifa. Education: Attended Israeli public schools until
age 14. Family: Married Oma Zmirin in 1961; children: Barak and Nimrod.
Military Service: Active in the Haganah, the pre-state underground, 1945-
48; served in the Palmach Unit of the Infantry during the Israeli War of
Independence, 1948-49. Career: Worked as a locksmith, mounted guard and
youth instructor, Kibbutz Gesher-Haziv, Western Galilee, 1949-57;
Photojoumnalist, Bamahane magazine, Israel, 1957-66; freelance photojournalist,
Israeli newspapers, 1966-67. Photo-Correspondent in the Middle East for the
New York Times, since 1968; Associate Member, Magnum Photos, Paris and
New York, since 1968. Advisor on Photography to the Museum of Art, Te]
Aviv, since 1977. Agent: G. Ray Hawkins Gallery, 9002 Melrose Avc‘nuc
Los Angeles, California 90069. Address: Post Office Box 923, Ramat Gar;
52109, Israel.
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