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Harriet Korman's Formal Mastery 

Being a torch carrier wasn't Korman's thing. 

John Yau November 18, 2018 

Harriet Korman. ··LJntitlcd"(:!0IS), oil on canvas. 30 1< 40 

inches (all images courtesy Thomas I rbcn Gallery) 

Harriet Korman began 

exhibiting her abstract 

paintings in 1971, during 

Conceptual Art's 

ascendancy and when many 

in the art establishment 

considered painting to be a 

casualty of history's 

progress. 

Working in the wake of 

Minimalism, Color Field 

painting, shaped paintings, 

and painting-as-object, 

Korman rejected the 

argument Donald Judd put 

162 Shares 

forth[in] his influential essay, 

"Specific Objects" (1965): 

"The main thing wrong with 

painting is that it is a 

rectangular plane placed flat 

against the wall. A rectangle 

is a shape itself; it is 

obviously the whole shape; 

it determines and limits the 

arrangement of whatever is 

on or inside of it." Instead of 

seeing this as a limitation, 

Korman embraced painting's 

legacy as a challenge. 

At the same time, over the 

course of a career that has 

spanned nearly 50 years, 

Korman has never 

developed a signature style, 

motif, or process; she has 

never become part of a 

movement or been 

associated with a particular 

group. Nor has she looked 

back - like some in her 

generation - and become a 

revivalist of early American 

Modernism, aligning herself 

with such artists as Marsden 

Hartley, Arthur Dove, or 

Albert Pinkham Ryder. 

Being a torch carrier wasn't 

her thing. 

Harriet Korman. ··untitled .. (:!016). oil on can\as. 48 60 

inches 

W hat can be said with 

certainty is that Korman has 

periodically contemplated 

such formal issues as the 

division of a painting's 
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