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HARRIET KORMAN AND THOMAS ERBEN GALLERY

Harriet Korman’s “Untitled” (2019), in her show “New Work,” at
Thomas Erben Gallery. Her work seems to stretch before your eyes.

Harriet Korman

Through April 9. Thomas Erben, 526
West 26th Street, Manhattan; 212-
645-8701, thomaserben.com.

Harriet Korman’s paintings have
been good for a while. Now
they’re getting better. In “New
Work,” she continues her long-
time practice of destabilizing
geometry, making it a living,
breathing, uneasy thing through
asymmetry, personal touch and
an unyielding palette. Especially
important is her virtual banish-
ment of white — which is so
c_losely tied to geometric abstrac-
tion's supposed purity, from Male-
vich and Mondrian forward.

For most of the 2000s, Korman
specialized in paintings that were
seemingly fractured into varying
triangles, interrupted by occa-
sional curves and ovals, Around

as a personal one. They insist on
Covid as a social experience — a
reminder that we are responsible
to others and we’re not enduring
it alone.

JILLIAN STEINHAUER

Mel Leipzig

Through April 2. Gallery Henoch,
555 West 25th Street, Manhattan;
917-305-0003, galleryhenoch.com.

Born in Brooklyn in 1935, Mel
Leipzig studied painting at Coo-
per Union and Yale, where his
interest in realist portraiture was
discouraged by such eminences
as Josef Albers. But he stuck to
his vision, and since 1970 he’s
been chronicling the lives and
contexts of friends and neighbors
in Trenton, N.J. — where he
taught for 45 years — with preci-

2016, she went trical, most
impressively with a series of
cruciform itions defined

sion, and a volume of
detail that would overwhelm a

by right-angled bands of slightly
jarring colors radiating into the
paintings’ corners. They seemed
to almost stretch before your
eyes.

Now Korman has turned to

Harriet Korman

pl
That’s not to say that he’s lit-
eral-minded. Leipzig frequently
distorts perspective to fit things
in, or to emphasize the centrality
of his subjects in their envi-
ronments. He doesn’t shrink from
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Walid Raad’s “Comrade leader, comrade leader, how nice to see you” (2022), ¢

The Project of Indepel
of Decolonizationin S
Now on view

Through April 9. Thomas Erben, 526 West 26th Street, Manhattan; 212-645-8701,

thomaserben.com.



Harriet Korman’s paintings have been good for a while. Now
they’re getting better. In “New Work,” she continues her longtime
practice of destabilizing geometry, making it a living, breathing,
uneasy thing through asymmetry, personal touch and an
unyielding palette. Especially important is her virtual banishment
of white — which is so closely tied to geometric abstraction’s
supposed purity, from Malevich and Mondrian forward.

For most of the 2000s, Korman specialized in paintings that were
seemingly fractured into varying triangles, interrupted by
occasional curves and ovals. Around 2016, she went symmetrical,
most impressively with a series of cruciform compositions defined
by right-angled bands of slightly jarring colors radiating into the
paintings’ corners. They seemed to almost stretch before your
eyes.

Now Korman has turned to concentric rectangles. These also
radiate toward the edges, but concentricity bestows all sorts of
associations — with picture frames, television logos, underground
film and especially irreverent riffs on Josef Albers’s “Homage to
the Square” paintings. In contrast to the master’s carefully
calibrated proportions and colors, Korman’s homages to rectangles
jump in and out, thanks to abrupt changes of width and color. Their
frequent caramels and khakis flirt with tastelessness while bonding
with adjacent blues, reds, greens and yellows, usually not very
pure. Korman’s refusal of rulers also adds vitality. Made strictly by
hand, the bands of color wobble and occasionally curve
emphatically. These are delightful, elucidating paintings, with their
own off-center ideas about beauty. Most of all, they are alive.
ROBERTA SMITH



