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OLADELE AJIBOYE BAMGBOYE

Following my summer residency in Banff, |
emigration to Scotland with my parents at

sisters and my extended
and with my parents in
return to Nigeria in
Scotland to continue my
grandmothers, as
them, thought they
again. (My grandfathers

visited Nigeria, my first return as an adult since my
the age of 12. It was also my first reunion with two

family in sixteen years
over 10 years since their
1981, when | stayed in
education.My  two
healthy as| remembered
would never see me
died when Iwas abroad.)

| met my father which seemed appropriate since he was the first to leave Scotland. Our
hugging, kissing and crying quickly reformed our bond after 11 years of communication by

sporadic mail. He is now
neatly shaven, but still
my mother was
was our first since | was
Glasgow was a tear-
mother and three
the Night Sky for Africa.

older, his hair greyer and
lean, fit. My meeting with
especially emotional as it
18. Our parting in
ridden onewhenin 1982,
siblings disappeared into

A‘s the second born of seven children, with a large extended family, | have been independent
singe the age of 7 and have also spent the least time with my parents (10 years in total, 5 of

those beingin Scotland).
Dada, a dreadlocked
fading memories of my
inspiration. If the length
place is an indication of
on arrival in Nigeria, |
African  but my
language, Yoruba, was

| was 28, and arrived as a
man with strong but
birthplace and place of
of one’s residency in a
the make-up of identity,
was more European than
understanding of the
still strong.

£ redduhbrown edr!h betweenyour

| was raised by my grandparents:
by grandmother and great S
grandmother from my < f Y
mother’s side; and by

grandfather from my father’s
side. Mygrea!grandmélher
was a devout Muslim, and. -
whilst living with her, |
was exposedto thefaith. S
Whilst ~ with~ my_
grandfather, ‘| was
exposed to Christianity.
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One day on the Alarm,
during the yam season, |
asked my grandfather why
| was my colour. As usual,
he replied in a parable: “to

understand who you are, look
around youwnm youreyes. open.
Do you: see and feel the nch .

SATACVENETE

My return to Nigeria was a turning point i

in i i
Ifinally found where my face and mann 'my it edsiecd s pan ot

- eris| 2SR
butin Nigeria  was abla ms fitted. | had a strcng sense of identity before,
become. to see the person | had
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