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In recent years, Irvine has begun to ETou
films together, creating more complex narf
rative possibilities and interconnections
For example, The Hottest Sun, The Darkest‘
Hour: A Romance shown in 1999 at the
Douglas Hyde Gallery, Dublin, comprises
five loosely related black and white films.
These were made over a two-year period,
between London and Italy, where the artist
1s now mostly resident, and can be read as
meditations on the nature of intimacy, mem-
ory and the seductions — and estrangements
— of language. Typically, they are redolent
of another time and other places. However,
Irvine’s preferred distancing devices of
the accented voice-over and worn black and
white image are here offset by a cumulative
sense of raw emotion and sensuality.

1 Jaki Irving quoted in IMMA/Glen Dimplex Artists Award,
exh. cat., Irish Museum of Modern Art, Dublin, 1996, p.10-
2 Caoimhim Mac Giolla Léith, ‘Jaki Irvine: The Project Arts
Centre’, Flash Art, Nov.-Dec. 1996, p.109.
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0ladélé Ajiboyé Bamgboyé is one of a number
of British artists of Nigerian origin or
descent to have emerged in the 1980s

and 1990s, including the late Rotimi Fani-
Kayode, Yinka Shonibare, Chris Ofili and

0lu Oguibe. The latter has described

how these artists have embraced their dual
identity as a positive condition:

These artists do not perceive themselves
as c.ultural ambassadors any more than do
:::1;u::stern contemporaries. They reject
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cratic spirit of enquiry. Using himself as
a subject, in his early photographs he
attempted to convey a sense of disjuncture
between his body and its surroundings, his
contorted figure at odds with the reassur-
ing normality of a domestic environment. He
began making films in 1993 and during the
mid-1990s produced a number of short films
that investigate the nature of subjectivity
within society. Spells for Beginners, made
in 1994 but shown for the first time in
Intelligence, is a quietly affecting 16u.|m
£ilm featuring himself and Scottish artist
Anne Rome Elliot, with whom he had 2 long
relationship. The couple appe?r sepa:rate.'fy
in a sequence of shots — she ?n a dozes:z:
space, head in hands, or outside aga n;d
blank white background of snout:; he :e:h
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