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OLADELE
BAMGBOYE

ANIMA MUNDI

STILL LIFE IN BRITAIN-LA NATURE VIVE EN GMNDE-BRET.P@EE'

in 1063 in Nigeria, Oladélé Bamgboye

ﬁ:snl;een zsfflll-ﬁmﬁe:rtist since his graduation
in 198¢ from Strathclyde University in
glasggstfw. He is self-taught in photography. He
has exhibited his work in 2 number of Scottish

eries including the Fruitmarket Gallery and
Stills Gallery in Edinburgh; in Glasgow, at
Transmission Gallery, Glasgow Print Studios
and Third Eye Centre, where he had a solo
exhibition in 1987. i

Bamgboyé's work follows three contiguous
tracks: self-portraits, interiors and still lifes.

All three are made by performance and prop
mastery in the artist's rooms: a kitchen, a bath-
room and a bedroom, draped with clothes and
printed fabric, hung with paintings and deco-
rated with collectibles; from the bedroom,

a deep panoramic view of parkland and build-
ings that is Bamgboyé's entrance through a
window into Glasgow.

This delimited site acts continuously on his
memory and imagination. His rooms are a
repository for cultural symbols and stereotypes
that he collects and jumbles together on
shelves and ledges. His environment is layered
in personal association just as he layers infor-
mation onto his negatives by multiple expo-
sure. The texture and tonal range thus achieved
in the print capture for Bamgboyé a quality of
light and shadow that he remembers from his
birthplace in West Africa. Interiors are for him
invented landscapes, pictures of a place etched
in his mind but abraded by nostalgia and
cultural displacement.

Oladélé Bamgboyé est né au Nigeria en 1
Diplomé en 1985 de I'Université Strathcly
de Glasgow, il se consacre gar la suite ala
tion artistique. En matiére de photographi
cest un autodidacte. Ses ceuvres ont été es
sées dans bon nombre de galeries écossais
notamment  la Fruitmarket Gallery et 4 la,
Gallery d'Edimbourg ainsi qu'a la Transmiss
Gallery, au Glasgow Print Studios et au Third
Eye Centre, 4 Glasgow. Ce dernier établisse
ment lui a d'ailleurs consacré une expos
particuliére en 1987. :
L'ceuvre de Bamgboyé emprunte trois
paralléles: Pautoportrait, la scéne d'intéri
la nature morte. Faisant appel aux acces
et  l'interprétation, l'artiste crée sa mis
scéne dans son appartement: cuisin
bains et chambre sont tendues d’étoffes
mées et de vétements, décorées de tabl
d'objets de collection; dans la chambre,
grande fenétre offrant une vue panorami
sur un parc et des édifices constitue I 0
d'entrée de Bamgboyé dans la ville de
Glasgow. o
Cette vue, bien délimitée, agit sa
sa mémoire et son imagination. Si bien
fait de son appartement un entrepot
boles et de stéréotypes culturels qu'il
péle-méle sur les rayons et les cornic
Les associations personnelles formen
la trame de son environnement, de
fagon que les clichés multiples
de ses négatifs. Le grain et la variété
ainsi obtenus permettent & Bamgb
ler les ombres et la lumiére
il est né en Afrique occidentale.
sont pour lui des paysages invent
d'un lieu gravé dans son esprit, mais qu
s'effritent sous I'effet de la nostalgi
I'éloignement culturel.




Anima Mundi: Still Life in Britain (pp. 26-27), 1989
Canadian Museum of Contemporary Photography /
National Gallery of Canada



BIRD OF PARADISE, detail of panel #3
photograph, found electric heater, 19889.

BIRD OF PARADISE, photo installation
photograph, found electric heater, 16

Bird of Paradise, Panel #3

Bird of Paradise, Panel #4
Installation at Smith Art Gallery, Scotland, 1989

Installation at Smith Art Gallery, Scotland, 1989
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Birds of Paradise, triptych, 1989
Silver gelatin prints, 50 x 40 in. each
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EITHER/OR, AUDIO INSTALLATION in St.Enoch Shopping Centre

with 60 audio headphones and composed soundtrack, during
Glgow 1996 Cultural Capital .t.:r‘_f_ Erﬂ_e, gow, Scotland. e
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EibJE REISE photo installation at
Burnarby Art Gallery, Vancouver, 1991.




Eine Reise, 1991
Silver gelatin prints
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Snap Judgments: New Positions in Contemporary African Photography,
Guggenheim 2006 (exhibition catalogue).

Snap Judgments: New Positions in Contemporary African Photography
(pp. 48-49), Guggenheim 2006 (exhibition catalogue).




1991

1

Arise (1 +11)
Silver gelatin prints, 75 x50 in. each



Prospect 96 - Photographie in der Gegenwartskunst,
1996 (exhibition catalogue).



Untitled Melody, 1993

51

Prospect 96 - Photographie in der Gegenwartskunst
(pp. 50-51), 1996 (exhibition catalogue).



Defining Self Sufficiency, series, 1993
Silver gelatin prints, 72.5 x 48 in. each
Edition of 6 (+ 1AP)
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In/Sight: African Photographers, 1940 - Present, 1996, Guggenheim.
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Snap Judgments: New Positions in Contemporary African Photography,
Guggenheim 2006 (exhibition catalogue).

Snap Judgments: New Positions in Contemporary African Photography (pp. 50-51),
Guggenheim 2006 (exhibition catalogue).




Snap Judgments: New Positions in Contemporary African Photography (pp. 54-55)




Celebrate, Series, 1994
C-prints, 25 x 25 in. (each)
Edition of 9(+ 1AP)
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Prospect 96 - Photographie in der Gegenwartskunst
(pp. 48-49), 1996 (exhibition catalogue).

From the series “Punctare” (Panel 1), 1994

49
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In/Sight: African Photographers, 1940 - Present (pp.164-165), 1996, Guggenheim.



Puncture, series, 1994
C-prints



PUNCTURE PANELS #1, #4 installed in the Canal Isabel II,
Madrid, Spain, as part of the show, Interferences,
1998, curated by Octavio Zaya. Duratrans lightbox
dimensions 1.2x1.2 meters each.

Installation at the Canal Isabel Il
Exhibition: Interferences, 1998.

Installation at Whitechapel Gallery, London
Exhibition: 1994 Whitechapel Open, 1994




Trade Routes

OKWUI ENWEZOR

Airaitis Duracrie
EOLIN RIEMARES  OCTAVIS TAVA  CIRANDO MOIQUIRA
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Trade Routes: History + Geography,
Exhibition catalogue for 2nd Johannesburg Biennale, 1997
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Independence and Liberation
Movements in Africa 1945-1994

AN ojoypuy - wipd - ®anjea@y|n /e

The Short Century - Independence and Liberation Movements in Africa,
1945-1994, 2002, MoMA PS1(exhibition catalogue)

FILMED AT ODO-EKU,
LAGOS, BENIN CITY
NIGERIA
1992 (5113
and 1994
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Self Evident (unpaginated), 1995
Ikon Gallery (exhibition catalogue)




Self Evident, 1985
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The Lighthouse, 1989 (revisited in 1996)
Photograph, found frame, coat hanger, 21.6 x 30.7 x 2 in. each



- = is s
as part of Die Anderen Modernen, at the
Haus de Kul 2 Welt, Berlin, > ; : graph, found frame, coat hanger.
Dimension: x5 cms each.

Die Anderen Modernen, 1996
Haus de Kulturen de Welt, Berlin, Germany (installation view)
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The Lighthouse Revisited, 1996
Interferencias (pp. 22-27), 1998
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UNTITLED #1, C-print version detail, :
MA Fine Art Degree Show, Slade College, \ |
UCL, London, 1998. Dimension ©.75x0.55m | = ! UNTITLED #2,

Untitled #1. Untitled #2.
C - print. C - print.
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Interferencias(pp. 28-29), 1998
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PALLETE(AELE), part 1, lat ntro Atlantico de Moderno, Gran Canaria,
part of the show Transatlantico, §. Video loop, 3 mins, 128 45 sand bags from the
Playa d'Ingles, sited in wview of restoration of colonial Cathedral in background.

Palette (Able).
Installation at centro Atlantico de
Moderno, Gran Canaria.

Exhibition: Transatlantico, 1998.

as partof T lanti
1998.Installation detali




The Unmasking I, Thomas Erben Gallery, 2000 (installation view)

The Unmasking I, Thomas Erben Gallery, 2000 (installation view)




Thomas Erben Gallery

www.thomaserben.com

FOR IMMEDIATE RELEASE

OLADELE BAMGBOYE

THE UNMASKING, PART II
and earlier photoworks

April 13 through June 10, 2000 Opening: Thursday, April 13

Thomas Erben is very pleased to inaugurate his new gallery space at 516 West 20th Street with
the first US solo show of the London based Nigerian artist Oladele Bamgboye.

On view will be THE UNMASKING, PART I/ a visually enticing interactive computer installation
using technology to offer a modernized version of the museum experience. Earlier large scale
black and white photographs complement the artist's interest in the unmasking of existent
imposed structures whether they be museological, historical, anthropolical or value systems.

On an iMac, one video channel documents the British Museum's relocation of its Egyptian
collection as well as stored items of the Yoruba art collection, Glenbow Museum, Calgary. The
second channel shows Bamgboye scanning antique objects which, since they do not fulfill
prescribed requirements of form and style, are in storage at the San Antonio Museum, TX.

Both videos exude a strong sense of the places given to the objects, a sense of time and memory
and refer to structures through which a hierarchy of objects, of cultural significance is established
and maintained.

Placed opposite, an e-machine (a cloned iMac) displays digitally generated 3D images of the
scanned objects, floating freely in space, publicly accessible and manipulable through function
keys. Lightbox-versions as well as a scanner and a 3D-modeler complete the installation. The
audience is invited to scan and model their personal artifacts.

The photoworks ARISE | and I, from 1989, present Phoenix like images of the artist's nude
body, photographed from behind against a fabric printed with ears of corn - a symbol of fertility
- draped to emulate a sea of fire.

UNMASK - ARISE:

As in the computer installation, where the artist creates new objects beyond a superimposed
system of values and historical classification, the emergence of a unrestricted consciousness
constitutes the foundation of Bamgboye's esthetic discourse.

516 West 20th Street New York NY 10011-2820
phone 212-645.8701 fax 212-645.9630

email info@thomaserben.com



Thomas Erben Gallery

www.thomaserben.com

516 West 20th Street New York NY 10011-2820
phone 212-645.8701 fax 212-645.9630
email info@rthomaserben.com
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Intelligence - New British Art 2000, first Tate
Triennial of Contemporary British Art, 2000.



Oladélé Ajiboyé Bamgboye
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